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1. Dionysus Resurrected: Performances of Euripides, The Bacchae in a Globalizing World
2. Global Ibsen: Performing Multiple Modernities

3. The Transformative Power of Performance: A New Aesthetics

4. Theatre, Sacrifice, Ritual: Exploring Forms of Political Theatre

5. Ramona Mosse
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1. Performative Turn
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1. Eine Einflhrung in die Grundlagen des Fachs
2. Perform

3. Auffiihren
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5. Auffiihrung
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